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sCtion : Pant of the fallout of the incidence of
s SRCUISION Into Africa and the developing world
v e of culture conflict, of, put less bellicosely,
Tontact between the imperial West and the
Pus cultures of taditional Africa Indeed, it
perhaps discursively inevitable that all ik of
‘r can literature cannot meaningfully be had

L foregrounding  the so-called  “Language
i Although the urge 1o tell stories is native and
A 10 man everywhere, the term . Modemn Afnican
el dramatizes the problematic relationship
Alwritien] African narratives and the colonial
ieracy as a major element of modernity came

Monialism in Africa, and, as such, those equipped
Rlity 1o read and write in the language of the

8 masiers. became the avatars of African belles-
ind, sance language is the vector of culture, the

f tonguc took 2 hammering in the momentous,
J§Smic encounter  between the occupying
jower f{or language) and the native tongue
tly, in Anglophone Africa, English became

official language but' the medium of

alism of the English Language,
(the vernacularisation of indigenous
nguages. & situation which encumbered the
pith & deeply-ingrained sense of inferiority
bven {0 date. Be that as it may, following the
logether of peoples from culturally divergent
mds by colonial fiat, it became rather fatalistic
: I. le 1o sdopt 5 common tongue in which 1o
jcate with one another and conduct their daily
ind due (o the inevitable interaction

“and the several indigenous languages
Nigerian (African) speakers of
heir own varieties of English, varieties
ect the speech patierns and habits of thought
gakers. Thus, apart from the English spoken in
rmal environment, we discover thal there are
al o ethnic-based varieues used both by
thoanusi: There is the national variety of
bo known as Nigerian English (NE) and the
ety of Englishexemplified here by Igbo
)0 (2). To be certain, Igbo English is suid 10
[ in creative writing (in the novel) a5 »
but significant stylistic device, which arises
nfluence of the Igbo language and culture on
(2). The phenomenon of, say, Igbo English,
what has been categorized 85 ethnic
: L), and, as such, African literature today
elerized by linguistic diffusion and cultural
12 (2). Igboanusi goes on 10 assert that
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- Igbo Rhetoric And The New Nigerian Novel: Chimamanda Ngozi Adichie’s
Purple Hibiscus

Prof. Abdulkadar Maniyar
BalbhimCollege Beed

There is today, the distinctiveness of Igbo English
writers, which manifests itself in experimentation in
lunguage, in recreating distinet Igbo discourse in
English, and in stylisuc innavations. The various
manifestations of this distinctiveness can be seen in the

works of Chinua  Achebe, Cyprian Ekwensi,
BuchiEmechetn, NkemNwankwo, Chukwuemeka lke,
Flora Nwapa, ElechiAmadi, John  Munonye,

IfeomaOkoye, Clement Agunwa and OnuorahNzekwe
Their works demonsirate a good instance of the
.lgboization of English . (2).

To a very large extent, AllwellAbaloguOnukaogu
and EzechiOnyerionwu appear (0 agree with
IghoanusiC's convictions, particularly with regard o the
Nigerian writer[s burden. According to Onukoagu and
Onyenonwu:

[t]he Nigenian wriler s major burden has been how
to armive of a linguistic compromise in his bid to express
his artistic thoughts, He knows that because of his dual
cultural heritage and orientation [English and Igho, for

instance], and that of his audience, and of course the
national, continental and international demands on his
art, he has to find a formula which enables him o be
relevant. He knows he has to be at once local  and
winternational ! and that language manipulation is one
very effective way of achieving this. (265)

In the mew Nigerian novel, therefore, what bas
come to be referred 1o as .the Achebe modeld has
become standard pracuce, namely, the deployment of
supra-linguistic, para-verbal nuances such as folklore,
proverbs, wise sayings, folksongs and other allied forms
of language games, stylisuc stralegies which emboss
and semiotize the Africanity or the sense of place in the
novel Much as Nigerian (African) writers have
preoccupied themselves with the .fleshpotD of the
African past, the question of conrens did not bother
literary critics as such. But the issue of form was
another matter. The problem of form - or, in pam,
language ~ has continued 1o agitate the minds of many
Afncan and Africanist scholars in the field The
polanized positions of those critics and scholars on the
language question are  well-known and well
documented. | Perhaps what brought - and still brings ~
the issue of form into sharp focus was the famous
debate between Chinweizuer. afund Wole Soyinks over
this problem of form. Chinweizuet. alhave argued that
Alrican writers should adopt the language of African
particulans'= which must convey .an African poetic
landscape with its flora and fauna - a landscape of
elephants, beggars, calabashes, serpents, pumpkins,
baskets, town criers, iron-bells, slit-drums, iron masks,
hares, snakes, squirrels() (147). They further aver that
African works of ant must be imbued with proverbial
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